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Preſumed, gentle Reader, a ſhort time back, to employ a leiſure 
hour in writing a little Ode on Muſic, and addreſſed it to the 
Members of ihe Muſical Society at Chelmsford. How it came 
to be compoſed in Pindaric meafure was mere whim, having been 
newly reading, I ſuppoſe, ſomething of the kind. I never thought, 
much leſs expreſſed, that it had the leaſt poetical merit; nor was it 
ſent to the Chelmsford Chronicle with any other view, than to pay a 
friendly compliment to my muſical acquaintance. This my crime; 
for which ſome anonymous Scribbler has treated me in the molt illibe- 
ral manner. — Had I wrote. on a ſubject that favoured of diſaffection 
to my King, or that had an immoral tendency, I would have ſubmit- 
ted and kiſſed the rod which laſhed me: but to be attacked in the 
dark, and abuſed for ſpending a few minutes in a very innocent, and 
(as I flatter myſelf) p ont eee is ſo uncommonly mean 
and malicious, that I mnſt be a coward indeed to let the affront go 
unnaticed. Many Gentlemen, however, of learning, have ſtrongly de- 
ſired me not to take the leaſt notice of ſo deſpicable a Performance; 
but the boaſts of the Author, his Adherents and Printer, that it is 
unanſwerable, induce me to expoſe bis Vanity, and to clear the miſt 
of Ignorance from their eyes. * „ 
It is believed in general that the learned and moſt elaborate Famphiets 
titled, A Patiegyricat Criticiſm, &.“ is not the child of one brain, 
but the joint production of a Junta,” "Sa far erte hat we have. 
diſcovered an old piece of curiofity, M r 
| to have a principal hand in it. The Piece itſelf 
is ſo unequal a performance, that à reader of moderate capacity 
may know it to be the 3 of ſeveral hands. Nay, I now 


FORE . 4 
been ane. that i in. ne to cruſh my litle body. this EW of 
3 have had —— ne and con ultations at — 


kbat they — p two days together 
dee to prevent, I ſuppoſe, _s Pingue Ingenium Ovid => 
or perhaps, from a perſuaſion (according to the old proverb) that 
Ja full belly makes an empty head.” | 
Without doubt this reſpectable fraternity had their ſeveral 
ments, ſo that it muſt have been a moſt entertaining ſight to = 
viewed them through the key- hole of tlie garret-door. | I ſeem to ſeo 
the Old Piece of Curioſity ſeated in an arm- chair at the head of an 
mag e table that has a ſcanvy thread- bare fragment of baize on 
| His chair is elevated on bricks, and a coal-tub, bottom upwards, 
radar him for a footſtool. — His department is to think ; =p it does 
one's heart good to ſee how wiſe he looks. On his right and left fit two 
other Thinkers ;. they ſeem to look a pl but their tongues diſcover- 
them to be flatter d pictures of fupid and pointleſs 2 Next them 
an ill-favoured, ſour - looking pedant is extremely buſy in hunting 
after ſcraps of Latin: oppolite to him fits their Scribe, who is atten-- 
tively ſubſervient to record any ſtupidity that gets vent. Below him 
is their Ortbograpber; who, by his great dexterity in turnin ng over the 
leaves of a Spelling Book, ſeems well qualified for picking of pockets. 
Over-againſt him is their Stopper General, having a. treatiſe. on colons, 
ſemicolons, Cc. with rules how and when to uſe them. The Printer's 
Preſs Devil makes up the ſcene: he > m6 at the bottom of the table 
to carry Dulneſs piping hot to the C 22 Od 
No wonder, therefore, that with all theſe helps and advantages, the 
Panegyrical Criticiſm is adjudged an lait air and firſt-rate perform- 
ance, For my part, I am blind to its merit: I have read it over and 
over, cooly and without prejudice, and muſt ingenuoully confels, that 
I believe, © en verite, nine ers have a better claim to the name of; man, 
than ninety-nine of ſuch a Junto have to the title of Critic. On this 
rſuaſion, I ſhall take the OY, to addreſs them in 10 e Nun. | 
ir Therefore, | . 


Mr. CRITIC, . , 5 A THT iin 


IRS and foremoſt Mee in the compliments of the Cans 
d yi you hey and happineſs, and the return of many joyous years. 
Wah | Abet age, you cannot hope, indeed, to 
live my * but 88d wilhes are not the leſs | 
me next, Sir, adminiſter a little comfort, in order to ſupport your Ipi- 
nis during the peruſal of the n Pages, ——>1 Nothing, I — 1 
my 


ö g * INE | 
myſelf, can afford. you ſweeter ſatisfaction, than to know what a great 
character your lucubrations bear in general. I have the honour to 
be ſometimes admitted into Gentlemens company, much ſo ſince your 
publication; and they 1 contraditente, that your buſinels, 
according to your Title Page, was to write a Panegyrical Criticiſm on my 
Ode; but that your talking about Tarantulas, Mount Veſuvius, 
Slawkenburgius, Prince Ferdinand and Lord G 8e, Prome- 
theus and Tantalus, Wigs and Independent Freeholders, Luther and 

Liberty, Country Parſons, Bee-hives, Seven - mouth'd Niles, Realms af 
Seſoſtris, the Ganges, Pactolus, Po, Miſſiſſippi, River St. Lawrence, 

of G——r,, Magic Numbers, Female Reputation, Eluſinian 

Myſteries, Noxious Va Tradeſmens Credit, Milton's Spirits, 

Free Maſons, &c. &c. &c. &c.“ I ſay, Sir, it is the general opinion, | 
that this hodge-podge has made your performance look much like that 
pretty picture, at the beginning of Horace's Art of Poetry; where the 


ainter has drawn a human face on the neck of a horſe, covered the ws 

body and other parts with feathers, and finiſhed it with the addition of 3 

an ugly fiſhe's tail. As you are remarkably fond of Horace, it would 1 
be a pity not to quote his compariſnn : 

<< Credite, Piſones, iſti tabulæ fore librum | | 

Perſimilem, cujus velut zgri ſomnia, vane | 


Fisgentur ſpecies 3 ut nec pes, nec caput uni 
Reddatat forme.” DUE HITS Wes 


Which 1 beg leave to paraphraſe thus: Believe me, my muſical 
friends, the Panegyrical Criticiſm is not leſs ridiculous than the picture: 
It has neither head nor tail : The author of it was certainly Iigbt- headed 
when he wrote it; and, like a ſick man, dreamed of rivers (Po, St. 


1 


lucky beginning? So unlucky, indeed, 
eface Sir, was not mine, neither t ö the 

rit: 1 marked ic in the News-Paper as à quotation z but Prejudice 

blinded your eyes, dimned your ſpectacles, and has drawn you into a 

8 A 2 quagmite, 


ane eee e Gitesd Hers: of the Jus en daes 
you for read, thou poor, poor Critic,” and to thy confulon 2! 
An obſervation that Bofleau makes, and: a rule he lays: dowh 10 
ſpeaking of tranſlations, will find their place here, and ſerve 
to e ee fil} better Hat I vdulch eſtablin . zravſlateſervitely, 
©" phraſe by phraſe, and word by word, ig prepoſterous ; noth ng can be 
more unlike the original than ſuch a copy. It is not to ſhew,"it'is to 
diſguiſe the Author; and he Wwho has only known him in this dreſs, 
would not know him in his 'own. A good writer, inſtead of tale 
this inglorious and unprofitable taſk upon him,” will jouſter — 
Poriginale, rather imitate than tranſlate, and rather emulate that ĩmi- 
tate; he will transfuſt the Senſe and e che on__—_ into bed ou 
work, and,“ &. 
| Lord — 2 Letter, an! the Sndy of His. 


A little farther, in the .ſame Letter, his Lordſhip. obſerves ,. 6 'We 
tranſlate the ſenſe and reaſon, we transfuſe the Spirit and. Force, but 
ve imitate only the particular Graces of the Original.” "AIM 

Here, Reader, I think we may view Prejudice in the vileſt, and 
blackeſt colours. My malicious Antagoniſt thought the above quota- 
tion and expreſſion were mine, and accordingly ſtrove to ſnarl; little 
thinking that I had the authority of one of the greateſt Men that ever 
wrote. Was [I to reſt my point here, it would be a full and proper 
anſwer, having thus convicted his Prejudice, by the eleareſt evidence, 
diſcovered. his Ignorance, and ſhewn how totally unfit he is to criticiſe. 

What will be his anſwer to this ? why ten to one but hie abuſes me 
for reading Lord Bolingbroke. But ler him take this as my 14 that 
Gold ts valuable, tho ſpotted with Dirt. On every ſubject but Religion, 
I read him with admiration, 

Thus. much for your noble beginning The expreſſion dimply 
ſweet, falls next under your tremendous laſh, The Latin is  plurimus 
decor; and the tranſlator is entirely at liberty to uſe thoſe terms that 
are moſt expreſſive of ſo much beauty. But dimply is a word you never 


met with, and therefore is improper to be uſed. - But road, ou King 
of Cricics; ; ; 


4 Dimply damſel, ſweetly ſmiling." 

af "3 4 BEG „ 16 Marrs ne, 

_ Give me a reaſon why dimply ſhould not be joined to an hefive 
as well as a ſubſtantive: two adjectives frequently meet together; 
there is an inſtance of it in the above line. Great ſuccels, Sir, 
attends you hitherto- We will now introduce the little Ode, 9 5 * 
* The Prfae tht was named inthe del Chronicle. 755 ' 
given 


{7 
given you ſo much trouble: by the time we get to the end of it. the 
Cy will 2 Judge you worthy to * 75 N fool's cap | 


6s 11 % : | Enter Sracenz 1 | 1 5 pe oh 4 


cc „Hat the lark is on the wing, 


| | Biging hedge-tow warblors nge. 
| "Theſe two firſt lines you compliment with the the of Ota, in- 
tiwating the abſurdity of the lark's bidding or calling to the other 
birds to ſing: but your. own ignorance and want of reading are far 
more e than is nh abſurdity.——The following lines prove me 


an wed 

| "= 5 Up ſprings the lark, | 
SS ," Shrill-voicd and loud, the-meſſenger of men 
Amid the dawning clouds, and from their haunts © 
Calli wp the tung iful nations "of Las: e s Seaſons, in 6. 


Your Criticiſm appears very juft too, if we conſider the office of the 
| lark. Shakeſpeare ſtiles him the Herald of 4 en, e 2 


« ſweet tidings of the ſun's upriſe ?- e 
n „Now hear the lark, 575 
_ The Herald of the morn, ge,” — 


Without doubt then it is very ab/urd and unpoetical to  fay, that the 
ark (a as a mT 3 bids or ſummons the feather'd' race to join with him. 


To hail Apollo wich @ lay, 
* 1 - And uſher in-the welgome day.” gi i Joon Tran 


Thus, Sie 4 is the lark « exalted (to uſe - own words) in the ge- 
nuine ſpirit of x poetry (by Thompſon, Shakeſpeare,” and others) into 
a higher nature,” and made, over all birds, the Herald of the morn, 
and Gentleman-uſher to the day. But why are the hedge-row 
warblers to ſing ? Not becauſe it is their cuſtom every morning, but 
to celebrate the return of the Chelmsford Concert. © Pretty rogues ! 
continue you, that they ſhould be fo ſenſible and good-natured! ”” — 
Juſt as ſenſible and goadenatured. I ſuppoſe, Mr. infallible Critic, as 
the inanimate ſtrings, which are ſo ready and wing, to conſecrate 
St. Cecilia's day; 


« Hark I. how the * rings obey 
To conſecrate the happy day.“ Dryden! s Miſc, vol. 4. 


* dd I muſt not · diſmiſs the firſt Strophe without taking 


notice of Tn beautiful proſopopeias.* weine ee er dee 
your old jacket; if you had: fix rumples would have been at leaſt ſaved, 
| Firſt, che morn is not ſuffered to awake. , What ſays Pope ? 7 


| Hear, how the birds on every blooming ſpray, 
nan Wich 2 W N day.“ * 


- a * 
— —-— — — ̃ ͤv Sap ee TY —— IO Fw — — * — —— 4 —— —— 
—_—_— — — — 


3 [ 8 1 | 
1 155 birds abs the day, or GW n leh is th ume thing to be 


ſure the morn awakes; does it not, ye logicians ? - RAT 
' Secondly, the minutes are not ſuffered ro fly. e 


ſages could be brought to ſupport this expreſſion ; but aber will 
8 5 r 
ee e re 7 4 
"Cs tn moni ating het Me I a l 


- Dryden, C. of Gran... 


*+ gentle reader, wanted time to move P 2 briſtty, ns 4 
to expreſs myſelf thus: 


a 
* 1 


3 then, ye minutes, haſt the bappy eve.” 


And my all-wiſe Critic ſays it is a beautiful choline: of which 
I certainly can entertain no doubt, as the above paſſages ſupport his 
opinion. But here comes the wit, My antagoniſt, incredible to 
| believe, is growing polite : ſee, reader, ſee ; * makes a Gentleman 
. of the thire Sroſepopdia. f | 
* «« O your humble ſervant glad Mr. Roof ? 


Sreat and noble—pregnant and poignant with learning * 1 
ment. I wiſh it was in the power of any man, with or without a 
Figure, to make a Gentleman of you, Mr. Critic. 80 glad Roof is a 


nonſenſical and unpoetical expreſſion, is it, Sir — — What ſaid a fa- 
mous poet ? | 


* The lovely ſwain 

| | ' Charm'd with his pipe the wond'ring plain, 

| FI And trees lean'd 1 attentives bran 1 

| While the glad hills, loth the ſweet heyy to 


1 C75 
 Lengthen'c their echoes,” &. — OR 


Here is a groupe of proſopopeias ! the plain . ; the branches 
attend, and hills are glad at hearing muſic. Hard partiality this, rea- 
der, that Mr. Roof, at Chelmsford, is not to be allowed by Oxonienſis, 
or rather his Critic, either of theſe favours. Tell me, thou poor 
unlucky Critic, why the Roof of a concert room may not be ſtiled glad, 


or why glad Roof is not ſo poetical an e as glad Hills ? . 


nm, — — — —— — —— — 
. * 


— — 


Thus we finiſh Strophe the firſt :—and now I beg leave to aſk your 
| Worſhip how you reliſh this method of proceeding ? I hope it fits well 
—_ on your nice Pindaric ſtomach ; if not, let me adviſe you to breathe 


awhile z too great a doſe at once may make you ſick: remember = 


| MA = 
the fate of ſcares, but the effects (if ſome ſay true) of the Medi: 
cines, which. I preſcribed a ſhort time back for one of your ſecret com · 
mittee; a preſcription (let me ä in your ear) that gave birth to 
the Panegyrical Criticiſm. 
A ris raden L 8 

' You are kind, indeed, to treat this Antiſtrophe ſo gently. 1 thank 
you, Sir; and ſhall only obſerve, that, from your evident deſign in 
publiſhing your Criticiſm, from your endeavour to ſtab me in the * 
and from ſome particular paſſages of the performance, I am fully 
convinced your ſenſe and politeneſs are ſo very moderate, that loud diſ- 
cord chat, and whiſpers rude, would diſturb the band, if you was 
permitted to hear the concert. If you are expert in taking a hint, I 
flatter myſelf we hall be never ade pd your . 


* 3 

Harapony: you ol 1 invoke as one of the graces, to tune 
the ſtrings, refine. the ears of the . and eee to 
aſſiſt them; 


a 14 


Sweet tones to ſwell withokt alloy gf 0 


and this you ſuggeſt, with your ſelf-ſufficient air of ridicule, is ſtupid 
and un rr. 3 But why may not harmony be thus invoked, _ 
and wit propriety as ſhe was on St. Cecilia's: 89 2608, ef 
the lays of the 2 &. s follows, | 
« O ſacred harmony, prepare our lays, F# 
| While on Cecilia's day we fing — WY / 


From earth to heaven our war Aar voices raiſe.” 
- Shadwell's Ode. Dryden's Miſc. vol. 4. 


Thus the et Shadwell, with Dryden's approbation, is permitted 
to invoke her Ladyſhip to prepare for, and keep every thing in order 
during the concert; nay, to db pod haſte with eir voices to heaven, 
and yet poor Oxonienſis muſt, not take the liberty to employ her at 
all. hard partiality 

Now reader, give a 8 to thy underſtanding, and rub thy eyes, 
that thou mighteſt ſee clearly and comprehend the following keen and 
moſt incomparable mne aer e We er ſays my Critic, 


15 exſtatic, viz. 5 ry 
O the ures hence ariſing 
| 1 pleaſures paſt — v οτοοονιν 


To prove that it is not ſo, regard nicely the Herling wit that follows: 
uf Handel could have ſet this Ode to muſic, with what blaß 


ſucetneſs would he have run diviſions upon this line, 
2 an my paſt ſurmiſing,” 


« Spirit . 


„ — A „ n R WW EP 5 nn r wy * 
= : \ ? 1 Z's 


a br Spirit of Handel. makin N thee !- £3 fy 3 "dip eh 


on. 4 8 e 3 fr * 508 * . An 
10 pi, oh! oh ! l Wet Tir of 
Bur why is che above thought more ridiculous than che he falling? 
N Vun Foes da En hog 1 f 

Wk Though fa rg D e 

| How precty theſe lines would ran i et to muſic eu 


Ni les 1 a 8 + Sod 
3 - SOS, 4067: ghee get 1 e fangs. wiſhes 
riſing, thoughts farpriing, wi. _— | thes, wiſhes ri - - ſing, 


thoughts. ſurpriſing, tho pe ir. -  ights Jurprifing, wiſhes ring, 
choug zhts furpriſing. Dal K id Gade diddle diddle- diddle . . 


12 
8 . 


dum nliddle, di, dum,, do.. 1 "REEL s tis 


N "ont \ Braviſſimo! Braviffimo.t 1 ; | 

* me, 3 for inſerting this ſecond-hand, this ſtale, Rapid 
mode of ridicule. With reluctance I did it. It bee ard 
to ſhew that folly may be dreſſed very e 1 


$1 110 11 


:STROPHE II. | 
A ſneer is levell'd ; at he expreſſion, © Slowly We the graceful 
air. „ Muſical ſtrings are frequently awakened by poets, as alſo pipes, 
| har 8, &c. 
R « Hark! how the wales d. frings reſound ! 0 © IR Oldham. 
Aale, my pipe, in every note express 
Fair Stella's death, and Colinet's ae. 3 kbps el. 
1 Wake the Britiſh bmg again,” Sh | Pits Fd: One | 
How then is it unpoetical to "awake Muſic herſelf, if it is uſual to 
awake many of her inſtruments ?, But you are all wiſdom, and! muſt 


ſubmit. This Strophe congudes, in apr open 15. a. þ maſk 
ridiculous ecphonefis, vr. EPIC corner 
' ©« This this is Muſic, ue epi my "ng 81 } 
That redundant expletives are allowed and frequently uſed in Alex. | 
andrian lines, ſometimes for grace, and ſometimes tg make up the 
feet, can be proved by a hog d quotations : a few will ſuffice: g 
« Theſe, theſt are joys the Gods, &c." Deyden“ Mic. Vol. 2 
& Thus, thus G the ng Blis.- For. 9 Ode, Book d. trank 
2 Ditto Tran o Petronius Arbiter, 


«© Where we never mall es 
Newer, never more.” Dito Vol. 3. Hor. Ode 3: 2 
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I took the liberty to _ folo players not; to run bse eons: 


of endeavouring to grace, every, note as diſtinctneſs or ſimplicity is as 
much required in ſome paſſages, as graceful turns are in others, And 


upon this, you obſerve with acute nes, tharÞ adyiſe the perſbrmers not 
to grace tov nuch. Stifewd ſatyre truly Fa But if you have judg- 
ment ſufficient ta;Know that hath is difference between proper and im- 
prope graces, you will be aſhamed.of your puerile: remark; ———— 
As to thoſe lines, ſoft ſoothing plaints, &c. the judicious Editor 
of the Chelmsford Cbronielt has given you a proper anſwer. In 


the deſcription of the chorus, you cavil-at: — "_ _ | 
notwithſtanding the celebrated Philips fays,. 6 


1 His Fingers, reflgſi, traverſe to and Ne 94 5 . . en aan Dl. | 
mes 15 Adi 10 aal Anil ner 


£ 228. 4 + Hi! 


As ie requires à peculiar art to 1 the N rar in a full chord, 
you are not Fe ee whether it is a proper or itypropes- 
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Provoke the military thron el ©3719 2639 0 

The Hautboys and Garant rie, n ae wt Þ ais doi 

With clamours of the deafning Drum, | iin! 4 5 * 0 5102 hs 
%, Mai Peaſants bravely hazard __ 8 " Bo Vol. 4. 
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Now for a little of your wit. « That is, When they ate 
* ror-in 4 bumour or broken heads and bloody noſes, and be they 
3 | __ ſo obſtinately bent againſt it, wake. them, whether they will or 

„ . Make ſturdy peaſants fight! defend us! tis to make lions and ty- 

= obey. In — 5 muſt 55 acknowledged, this is apo” 1555 in- 
ſtance of the power of (muſic | hat would Prince Ferdinand 1. 
given for a ſtrain that would have made ht. I preſu 
üotation has the 


x keine — : for 


© The ſoldiers leap tran Kaas: S "NE 5 | 
* 174 mmm 201 CH LI HUPI dun 
18 n, men ecret charms 0 Ae 
Hopkins's Deſcript. of Bate — — 4 Mike, Vol. . 


FN avaſt — think; lube — my Crs. * 
: gamen, it is not unpoetical to ſa or a ſudden 
ö animating hurries or driues 5 the brave. to arms. Wonder- 
8 tul are the e . 
| not ſo wonderful as the following, | Toh 1 68 
. How martial muſic every reaſon warm? > 2:12 yi on 
ö And men turn heroes at ſound. , RT 1 Ne Pope: 


I The concluding lines of this epode are not criticiſed on but intro- 
: duced to make way for the moſt vile and ſhameful affront to the re- 
ſ] pectable com ny that attend the Chelmsford Concert. Ge ie uc 
PA * I then, I trow, ye are u L point of bein 4 
would but Harmony kindly exert a ſtill far Rees and b 
the candles. Then might the Fer ee a he be 
1 preſent, chance to forget his Catharina. Then 111 
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which Pope tells us is want of ſenſe. Is this right to fall from the 
tongue of a man who takes on him to inſtruct,” preſuming, as he 
ſays, o the ſuperiority of bis yr How dare you, Sir, to fully, 
even i thought, the honour of thoſe” numerous fair, who favour us 


with their company; in whoſe lovely checks VIX ru blooms trium- 


phant? Ho dare you ſuggeſt, how dare you think that the inge- 
nious author of the Elegies is inclined to libertiniſm ? How dare you 
thus wantonly trample on à character ſo tranſcendently brighter than 


your own; on a man, ſo much more and better known than yourſelf; 


and your paultry Criticiſm 
ene in general to the Gentty that attend the Concert. Nothing 


on a ſcholar, ſo infinitely your x Na witneſs his elegant Latin Ele- 
gies, In ſhort, how dare you pay ſo 


$an 
Fel but the agapæ, the love-feaſting nights of a certain ſæcl of Low- 


heels (your couſin-germans) when they = out their candles, could 
have inſpired your leacherous brain with ſuch vile ſuggeſtions. —— 
Know then, vain man, if thy foot ever preſumes to La our tuneful 
floor, thy age ſhall not prevent the proper chaſtiſement for i 
dence, indecency and ill- manners. If thou reacheſt the bottom of the 
ſtairs without breaking thy neck, thank God for thy eſcape, alter thy 
favourite Horace a little; and ſay, ſic me caſtigavit Apollo, —In this rough 
but juſt manner do I finiſh your moſt elaborate, learned and withy Criti- 
ciſm. Whether you deſerve the name of Critic, the reader is by this 
time a judge. Heartily tired of my dull taſk, I ſhall prepare for a 
concluſion, aſſuring you that T ſhall ever condemn myſelf for engaging 
with ſo mean an antagoniſt, © | 
It would be ingracitude in 


me to conclude without ſhewing ſome 


reſpect to the learned advice you give me. Conlidering the plan of 


my little Ode, you adviſe me very fudiciogſy to make an addition to it, 
by diſplaying the power of muſic in the bite of the Tarantula, being 
never taken notice of, as you remember, by any poet. Surpriſing, in- 
deed, that ſo great a ſeholar, WHO has qualified himfclf (as appears 
through the whole of this Pamphlet) for a poetical- Critic, by his ex- 
tenſive reading in, and ſtudy of the Engliſh poets, ſhould never meet 
with the following lines; eſpecially as Dryden thought the aucher a 
good writer, prick dür ber 05 g 
cellagiess; : £7591, 4] BP: 2 N 
. 1 
Why not the ſting at love ? For love is fu "RK; renn: 
One kind of poiſ nn. Higgons, Gen: Cong. 
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But, ſuppoſing Higgons had not been before kap wich us, 1 really | 


ſhould not have liked to introduce the“ grim, frightful, hair, rep-, 
tile, the fight of. which (as you * it) would be apt to Arg per- 
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Odes, 8 Sir, mould be all ſublime, all Gre and too „ volcanoes beſch- 
ing out flames, overwhelming cities, and ſf reading: darkneſs and deſo. 


lation round. Softly,” ſoftly, my good dee uch? 
-——Congreve once had the preſumption to 7 — Pluda . 
let us take a "4 flats, and! hear What een, horrible Goblin be 

introduced. | fe . 5 15 
e Come all ye love-ick & and wounded fwains, 5 hs as . , 


And litten to her healing ſtrains: | 38 
A wohd'rous balm between her lips ſhe wears, T3470 ; 
7 Of ſoy'reiga — 2 Werten ol UOgy N "Oy Ai 5 
*T'1s piercing as voc t ts, an ting as D A. 0 
Tor 5 1 N h ev'rv . Far ſhe daes 14 48 | 
(By tuneful breath diffus's) to every heart. - Eg aan: 7 
Swiftly the gentle charmier flies, 15537 Nat T0 TFT 2099 
\ ied to the wr hot Ir vt Ice ly waited l 1 
Which, warbling myſtick ſou FIT 43 Be 4 


. Cements the bleeding Panter's r SY 
AIC Pindaric De on Mrs. Arabella Fram deer beet but 15 
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1 heed, Sic don't, nad pantber For panier in the laſt, Ine. 4 
Fe is a grim frightful, hairy” creature, that will better ſuit y your 
Felcano and Tarantula Odes. doubt not, reader, but you ſee from 
hence the complexion of my, Critic's mind; that he has Ab cleareſt 


idea, of Pindaric poetry, and a nobje ſet of ſublime images. He ſays 


he is no poet; (and logiciauns would in conſequence ſay Re is nd poeti- 


cal critic) but he is modeſt; he certainly is a poet; ſuch loſty thoughts, 
ſuch towering flights, as evinced in his advice to me, muſt and will 
have vent. What a — would he conſtr on all poets, would he 
but publiſh his Pindaric opinions and writings !—nay, if it was hut an 
ode or two he wrote “ about thirty years ago, when be wat in lee 8 
reat a genius muſt even, at any time of life, give ſtrong marks of a 
ſublime at &' How happy ſhould 1 5 be, to 7 — 
wi 


O treats me as 


SYS” © % We 


ter. juſt brought me) To Mr. Oxonienſis — what can * this mean! 
— G0 De ION my eyes deceive N 
neatis amici; Mr. Critic! give you joy, for I am ready to Burſt 


with it. Read, Sir, read; and participate of my h bappineſs. i 5 gf? 
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e e ee 
ae ace 4 Hons wrote againſt — Ode of ours, and 

that your Critic has unpolitely attacked you in the dark, I think 

ic but juſt that you ſhould ſee ſome of his poetry. I know the princi- 
pal author of the 8 Criticiim well. The following is a 
copy of verſes which he ſent to a relation of mine, about thirty years 
ago, to whom he paid his addreſſes. If they will be of any; uſe to you, 
they are at your ſervice, Vu will bei pleaſed not to inquire: of the 
9 en DION 27 Wa Nn an | 
20 rh ALLE AR TROY. 0 Tam, Sir, RA "7% "Your humble Jervant, 
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V gh xs. (574 963 G3. 0 2 conſtant - - STREPHON. 
* This Line, tvy Angel, alludes to the Power — th Bf the Tarantula, | 


Wall, my dear friend Mr. Critic, all hit pt + z Fort I 
muſt ingenuouſly confeſs to you I begin to pull in my horns. | 
| ul ogg had h a nonpareil of a poet, I ſhould not have 
preſumed. to laugh at you ſo much; but paſt words cannot be recall'd. 
All the ſatisfaction I can Now make you is, to take a ſpeedy and com- 
plaiſant Teave. N n 4} 208 bor 9100 gibi HOT 5 

You aceuſe me, Sr, of vanity. Self defenre no bochaves d- 
grecable to me: though l hope it will be pardoned in a ſtranger, _ 
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he is far from his native 2 1 His iht 1 know s 
8 iſpoſition, ho, is heart. I. told t ie, in a letter 
277 Rev. Nee that 47 22 doing bis Elegies juſtice 


I told the public, in a little preface to a ſermon, that , no perſon Was 
more ſenſible of its defects than myſelf;; and char I hoped” time and 
experience would enable me to make them a more acceptable preſent.” 

Laß, Sir, your hand on your boſom, and aſk your heart honeſtly, 
if theſe profeſſions are conſiſtent with à vain diſpoſition As I men- 
are about publiſhing a criticiſm on. that ikke wiſe. But out of pity for 
the many miſtakes you have already made in the character of à critic, 
and from pure good - nature, let me adviſe you, before you publiſh, to 
read Tillotſon's Diſcourſe. on evil. ſpeating-. Though you accule me of 
vanity. and of affecting to be an original, I was not above building on 
his foundation, and uſing ſome of his materials. By regatding chis 
advice, you may perhaps avoid We into another ſuch unlucky 
miſtake, as the ridiculing Lord Bolingbroke's:expreflion, tram fuſe the 
EY [ING 03.71 K 0 171 v4 eee | 


You aſk me, Sir, if I have treated grey hairs with irreverence, and 
reſpectable characters with undiftinguiſhed buffoonery ? Before I an- 
ſwer the queſtion, you muſt tell me whether you mean that gentleman _ 
who politely called me a buffoon, a crackfart, and a jack-puddine : and 
- that divine who moſt reverently ſtiled me a dev?l, goblin, and bobgoblin ? 
ou are very prolix in your reaſons for;publiſhing: your Oriticiſm, 


and not ſigning your name to it: from which you draw your on con- 
dcluſion, Bu « That it R method of acting, and is in- 
tended as a benefit :”——moſt certainly ſo, as it is fone at the very 
time that I am aſking the public to honour. me with their names as 
| ſubſcribers to a volume of miſcellaneous poetry. But perhaps you 
intend the _— __ _— to the 2 e them; 
they not having ſenſe en f own.to judge ny poetical a- 
billes In 4 our behaviour per ver bg in Wich ever 
light we view it. Nay, you are extraordinary obliging z. for the 
Reviewers above favour authors with a peruſal of their worka, but you 
moſt candidly damn mine, before it is ſent to the preſs, As forall 
ſpecious arguments you can bring, in regard to your attacking me in 
ne a, Biſhop Hoadley's remark. on his anonymous antagoniſt is @ 
ut anſwer: © rage . * 610 TON 1 #11 Fi, 78-20. $300 1 5 5 
The ſe is ſomewhat of r but furely there is little 
of goodneſs and fairneſs in this Conduct. 


in your concluding note 2 aſk me © If I venerate the names of 
Milton and Dryden (as for Dryden, witneſs my quotations from him 


f 
* 


1 


- 


, 
1 
14 1 
1 
f 


* 


. n 25 Lo \ 
3 3 - 1 bo - - \ - . - 
4 £ ' 11 0 A * 4 4 1 C 1 
f * * >. . \ N 
, i 2 3 * 3 AS”. N % >. - A * 
* a r 9 c * 0 = F F 
7% FR x 3 Feds. "$37 £ 488 $50 | 
. . p * 4 7 a : I. , . = 
; . 7" 1 19 1 5 # 2 
* 4 8 » R 
- 
4 * 1 
5 
o 


El et DT 905 % 9 OI 
eee within” 3 

thou deſpicable W ſnarler! I M bai drift, le NY . | 
and We Bur,know e 


1 


— Though pear and erilef ice hes PU n 
1 I Me woes way: thm FO DO A . 
And while that he delighteth in my yy ſong, | nee 4, DRESS I2 oe by POTS ARR 7 
Which to the good Mena lcas doth bel 2 di e 993 
; Nor mh, nt ll wy rae me exe 31 e 
eee e pic 


Nai Phinipes Paß. 
bequeath Horus i me, and adviſe 


In your lat dying Gobi You 


2 {YI 314 we A A - \ 
75 _— 2 . f EE. 2 A LA ) rue Sx ET MS . 
FTE ²˙—J ͤ ͤũĩ d ̃ Ade io ar b 4 
WINGS r B 
EM p A l J 
k VE Thos __ 
0 Z 
8 5 
2 


me = to read his ode that baja, ; 
« i: ad pi iſquis,” be. PUT | — 
pray, Sir, give me 13 to aſk you, her we rer if you un- 
derſtand this Ode yourſelf: from your tranſlation of the few lines 
you quoted, I am really in doubt. Would you believe it, your ex- | 
preſſion, © foo ſurely enguiph him,” gave me the hiccup. As you ' | 
muſt not exceed me in good-manners, let me recommend ſome lines 
worthy your notice: a nice obſervance of which will infallibly prevent 
the return of your cacoethes carpendi. l 8 
% In Poets, as true Genius is but rare, 5 Wi | 1 
True Taſte as ſeldom is the Critic's ſhare: i „ 
Both muſt alike from Heav'n derive their light, „ 
| Theſe born to judge, as well as thoſe to write. | N 
Let ſuch teach others, who themſelves excel ; „ 
And cenſure freely, who have vriten well.” 285 
But , who ſeek to and merit fame, e 5 
eee ö | 7 | 
n babe (102; 904 = 
| How far your Genius, Taſte, and 07704 | 
1 ere AN — | " | 
5 eee e. „ 
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